VERONICA TATTON-BROWN

NOTES ON SOME GLASS PENDANTS AND BANGLES FROM CYPRUS
(PLATE XXII)

In the process of writting a catalogue of the glass objects in the Department of Greek and
Roman Antiquities of the British Museum,! I have been interested to find a number found in
Cyprus. I am pleased to dedicate this paper, which will comment on some of the pendants and
bangles, to the memory of Kyriakos Nicolaou who made such a major contribution to Cypriot
archaeology and was as well a friend and colleague.

Particularly numerous among glass objects are necklace pendants. Those formed around a
rod, of which several are known from Cyprus, have already been dealt with in some detail elsewhere.2
Other pre-Roman types found on the island include examples of translucent purple glass, cast in
two-piece moulds in the form of negro heads, represented in the round and similar to those illustrated
in (pl. XXIIa,b,c).? This is one of the most common types of this group of glass pendants, which
as a whole belongs to the second and first centuries B.C. along with the many (‘“‘cast’) bowls
and other small objects of translucent monochrome glass that are so similar in fabric and to some
extent technique.# Certainly of East Mediterranean origin, it may be that all of this group of pendants
were made at one production centre on the Phoenician coast’.

Three pendants, again of translucent monochrome glass, but in the form of handleless vases
with knobbed bases, were found in tomb 114 of the British Museum’s excavations at Amathus
(pl. XXIId,e,f)6. These were free-tooled, that is formed while held on a piece of wire or string,
no doubt threaded through what are now the suspension holes in the necks. They are evidently
glass versions of the gold vase pendants, also handleless and with knobbed bases, found at Amathus
and elsewhere on Cyprus and dating from the Classical period’. A glass example of this type in
the British Museum was also found at Olbia on the Black Sea8. Another free-tooled glass pendant
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found in tomb 114 at Amathus (pl. XXIIg)® may imitate those, usually of gilded silver, in the
form of buds, again of the Classical period and known from Amathus and elsewhere on the island!0.

To the late Roman period belong two glass “pendants” from Cyprus and now in the Louvre,
of dark glass appearing black and decorated with masks!!. They were made by pouring viscous
glass into (open) clay moulds so that the decoration on one side is in relief. Pierced vertically
through the centre, they should perhaps be described as beads rather than true pendants. They
belong with a group studied be Haevernick!? which takes as its starting point beads similar in
size, shape, fabric and technique, but decorated with masks like those in the Louvre (pl. XXITh-0)!3,
and the majority are of dark glass appearing black, a popular fabric throughout the Roman period.
The provenance of those in the British Museum, when known, is most often Egypt, but one example
comes from Olbia on the Black Sea. Only a very few of this entire group of pendants have been
found in datable contexts which fall for the most part in the fourth century A.D.!* Since examples
have been found over a very wide area it is likely that there were many workshops producing
them, but those from Cyprus most probably originated from Syria or Egypt.

There are two bangles (bracelets) from Cyprus in the British Museum (pl. XXIIp)!s. Both
are of dark glass appearing black and were once in the Cesnola collection and have no known
findspots. They are D-shaped in section and the glass was spun on two rods so that the bangles
were made in one piece. Other bangles of this type are known from Cyprus and there are also
examples made in the same way, but decorated on the outside with tooled ribs!é. It is difficult
to give a date to these Cypriot bangles other than Roman, since examples have been found in
many parts of the Roman Empire from the first to the fourth century A.D.!7 A recent study of
glass bracelets from Palestine!® suggests that the earlier types, which encompass our two varieties,
are not common before the third century A.D. and the same may hold true for those from Cyprus.

It has been possible to consider only a few of the glass objects found on Cyprus in this paper,

but it is worth noting that there are a good number and variety of glass objects as well as vessels
from the island and this should become clearer on the publication of the British Museum’s catalogue.

Dr. Veronica Tatton-Brown
British Museum
London
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ITEPIAHYH

[Tepianta Kot Bpaytoiio and yvari veapyovv TOAAG and v npo-Popdikn Kotpo. O tdmog
HE VEYPOELST] KEPUAT) TOL PTLAYVETOL OE UNTPO ATO OLO KOUUATIO KOl £XEl BLCGLVI dta@avig
XPOUA ELVAL ATTO TOVG TTLO KOLVOLG KAl Y POVOLOYLKE QLVTIKEL GTOVLG JEVTEPO KAt TPMTO T.X. OLOVEG.

AT povoypopo dtapaveg yvari givat Kot tepianta and v Apafodvta mov Exouvv Tn Hopen
ayyeiov yopic AaPég kat pipodvtot TPOTLTO OO Y PLCO.

Amo oKoUpo «Hadpo» YvaAl eivol HEPLKEG YULTEG «YNELOECH TOL KOOUOUVTAL PE PHAOKEG OTN
Hia Toug mhevpd. Bpiokovtat oto Aovfpo kot avikovv 6to T€hog T Popaikng teptodov.

And v KOmpo givat kot dvo yvaiiva Bpaytoiia evouéva oe éva mov pickoviat oto Bpetavikod
Movoceio. ITapopora Bpaytdoiia otnv Kodmpo eivar drakoounpévo pe avayrveeg papdmoeic kot
XPOVOAOYOLVTAL TOV TPiTo P.X. didVA KoL apyOTEPQ.

IToAD meplocdTEPO KLTPLAKA avVTIKEipEVE 0O Yuail Ba SNUOCLELTODV OE GYETIKO KATAALOYO
tov Bpetavikod Movceiov.




